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iterum. But the corruption of iterum into 
oratum is far from obvious and the resultant 
word order minimally satisfying, not to men- 
tion the aimless emphasis of a second legatio 
imported into a context which allows no 
reference to a first. This would be condemna- 
tion enough were it not for a piece of external 
evidence which Wagner claimed as support 
and which therefore deserves our passing 
attention. In Diodorus Siculus 17. 86. 4 we 
read: TaetAov y7cp roiv 13atALwA>s 7TpOTETE- 

AEVTr7KOTOSd VLS avrov M&(*Lts' oaSedtaJLevos 

T77v apX,7v SLE7TELreaTO Liev Kal 7TpOTEpoV TrpoS 

AXE'avSpov ev rj7 2 ZoySavj sa-rpt3ov-ra, 

ErTayyeAAo/Ievosg ari cg avarparevetv ?rrL toys 
dvrirarTo!JAvov5 r3OV 'Iv3v KuT(XTEVEtV Errp7L 

TOS' 

aV7TLTaTTOL1EVOVS TOCTV IVSO(V KCaIl 77OE 7TpE/PELS 

a7ToaTretAcaS Eryaev aVrT( rr7apa&Stoval rt7) 

PfamAclav. If with Wagner we infer from this 

passage two legationes, the genitive absolute 
with perfect participle (TaciAov . .. 7TpOTETE- 

Aevr'KdroTS) indicates that they both occurred 
after Taxiles' death; whereas, if in the Metz 
epitome we have "patre mortuo legatos ad 
Alexandrum misit iterum," the temporal abla- 
tive absolute (patre mortuo) makes the pre- 
sumed second legatio occur strictly after 
Taxiles' death, whence it is fatally implied that 
the unspecified "first" occurred before Taxiles' 
death-a time when (it should be added) 
Mophis would have been in no position to 
send a legatio. Concluding, then, that Dio- 
dorus and our epitomator present two different 
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and not quite reconcilable accounts, we may 
now with clear conscience reject Wagner's 
iterum and seek a remedy which eliminates the 
symptoms and cures the ill without damaging 
side effects. In this sentence oratum is stylisti- 
cally inept; it disrupts syntax, and it contrib- 
utes absolutely nothing to the sense. By its 
very nature it cries aloud for deletion, with 
(it so happens) not only perfect contextual 
results but also further external justification 
and full transcriptional probability. The 
proper parallel to invoke at this point is 
Curtius 8. 12. 4 f., which plainly gives the same 
account as our epitome and virtually confirms 
the proposed deletion: "regnabat in ea regione 
Omphis (i.e., Mophis), qui patri quoque 
fuerat auctor dedendi regnum Alexandro et 
post mortem parentis legatos miserat, qui 
consulerent eum regnare se interim uellet an 
priuatum opperiri eius aduentum." It only 
remains to adduce two passages verbally re- 
sembling and shortly preceding ? 49-namely, 
? 42 "legatos ad Alexandrum ... mittit oratum, 
uti ignosceret ipsis" and ? 43 "ad Alexandrum 
legatos miserunt oratum, uti ex oppido exire 
suaque exportare liceret"-and to observe how 
understandably a copyist, his mind still 
dominated by their phrasing, subconsciously 
interpolated the unwanted supine.2 
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"CHIRON'S LAUGHTER" (PYTH. 9. 38) 

As he begins to counsel Apollo on the god's 
plans for Cyrene, Pindar's Chiron laughs in a 
way which has caught the imagination of 
scholars but, in a disputed text, has also ulti- 
mately frustrated it.1 In Snell's most recent 
edition of the Epinicia,2 Pyth. 9. 38-39 read as 
follows: 

1. Cf. Wilamowitz, Pindaros (Berlin, 1922), p. 268, n. 1: 
"38 steht eine fur uns unverstandliche Vokabel xAap6v yeAdco- 
aats. Das war uberliefert, denn die Scholien zeigen, dass 
XA&ap6v ein Deutungsversuch der hilflosen Grammatiker 
war." According to R. W. B. Burton, Pindar's Pythian Odes 

(Oxford, 1962), p. 43, "the quality of Chiron's smile cannot be 
determined with any accuracy, as there is no means of dis- 

covering exactly what the phrase XAoapdv yeAaoat ... ..can 
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rov &e Kevravpos actLEvrs', adyava Xhoapopv yeAaaaats 

copv't, tL7rV eav 

evOvs a/dteL/ero. 

XhAapov Nv, XAapov : xAoapov Schr[oeder]. 

XAoapov, proposed by Schroeder in 1900, has 
been widely accepted by subsequent scholars.3 
have conveyed in Greek." Cf. W. J. Slater, Lexicon to Pindar 

(Berlin, 1969), p. 546: "xyAdpd: sens. dub. ? softly, gaily." 
2. B. Snell-H. Maehler, Pindari carmina I5 (Leipzig, 

1971). 
3. Cf. the editions of Bowra and Snell; also Burton (op. 

cit., n. 1), A. S. F. Gow, CR, LVIII (1944), 38; C. M. Bowra, 
Pindar (Oxford, 1964), p. 246; R. P. Winnington-Ingram, 
"Pindar's Ninth Pythian Ode," BICS, XVI (1969), 10. 
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Turyn, however, prefers XAapov, the reading of 
PQ, C, accepted by Moschopolus, by the 
major nineteenth century editions of Boeckh, 
Schneidewin, Bergk, Fennell, Gildersleeve, 
and later by Sandys. This reading may be 
slightly favored on metrical grounds over 
XAoapov which requires synizesis, since the 

dactylo-epitrite verse implies a syllabic se- 
quence _ _ _ for the position occupied 
in Snell's text by XAoapov yeAcXaaats. The 
alternative MS reading, XActpov (BDEV 
Tricl.), has been generally rejected on semantic 
or metrical grounds. XAcpov and XAtapov were 
both known to the scholiasts: XAapov yEAdraas: 
qT'ro TrOAV, KEXCaCaatJLE'vo. XV. AtS y&p XA'yovCrt 
TSo 7TrAjoS' () 7TpO(urjYVS KOl Vj8S, 7TcapdK TO 

XA(XapOv rTi& IEv y7p &nrTjvij rots 0VXpoZs 
7rapacpdXXAovalt, r o8E Trpoarv7j Kal -rp7rvd TroLs 
0Ep,tLO S &aL TrV YLvoLtEVr7V fSd0XXVUtv.) OVTrw7S 
oVv 7r7rohT yEAacra&s ov yap Us' otl aKvOpw- 
7rd[ovTs C rvvrylv7)yp s eE TXE i oTq~pvs. b. 7 
OV-rw Xapov CiVT' TO XALapov Kt j 8v Kara 

(vVUYatpEOt. .4 

Schroeder5 justifies his emendation in the 
following way: XAtapov "warmly," the reading 
of the superior codices, is unsuitable to the 
context, and Xacpo'v (PQ), "eine ganz singu- 
lare Form," might be explained as the Doric 
contraction of an otherwise unattested Xoapov 
(beside XAoepov, cf. crOKapds, -epos). Schroeder 
then cites some uses of XAoepos (of poo8ea 
7rEcraa Eur. Hel. 243) and XAowpds (cf. XAw- 

4. A. B. Drachmann, Scholia vetera in Pindari carmina, II 
(Leipzig, 1910), 226. 

5. 0. Schroeder, Pindars Pythien (Leipzig and Berlin, 1922), 
p. 82. 

6. 0. Schroeder, Pindari carmina (= T. Bergk, Poetae 

Lyrici Graeci6 [Leipzig, 1923]), p. 249. 
7. Pindar, p. 246. Bowra, Burton, and Slater (op. cit., 

n. 1, s.v. yeAdco) all refer to Chiron's "smile," Gildersleeve to 
his "half-smile," while Sandys translates XAapc6v yeAdcraat as 

"softly smiling" (cf. Schroeder's "Lacheln"). Lexicographers' 
traditional contrast between pLELa&do, "smile" and yeAco, 
"laugh" can be nicely illustrated by comparing Sappho's 
LetFL&aiaa'o' dOavdrtwt 7rpoarcbrco (Frag. 1. 14) and TrAdciov 
&6v cuove- / oags t7raKoae& / Kai yehAaiaags ltpoev (Frag. 31. 

3-5, on which see D. L. Page, Sappho and Alcaeus [Oxford, 
1955], p. 22: "it is the sound [italics mine, cf. V7TaKOle5] of the 

girl's voice and laughter which disturbs Sappho"). Schroeder, 
Pindars Pythien, p. 82, implies that this distinction is only 
valid for (Attic-)Ionic since ea8(t)dw does not occur in 
Doric and Sappho's pei8taioaoa' can be explained as an 

epicism (cf. E. Hamm, Grammatik zu Sappho und Alkaios 
[Berlin, 1957], p. 121). The fact that ietr5(tL)c may be an 

(Attic-)Ionic form, however, scarcely guarantees by itself that 
Pindaric yeAdco can mean "smile" rather than "laugh." The 

poTrpa ... 7rotas Sapph. Frag. 31. 14; X)copol 
vr7Ta 8ELovs II. 15. 4), and Hesychius' gloss: 
xAoEpov' xAwpo'v, copo'v, veov, actraXov. He con- 
cludes that the phrase XAoapov yeAacrUaat 
implies "ein farblos 'blasses' Lacheln" and 
cites with approval Gildersleeve's remarks 
concerning "the half-smile of the great 
teacher" (see p. 290; note too that the connota- 
tions of "ein farblos 'blasses' Lacheln" and the 
great teacher's "half-smile" are not neces- 
sarily compatible). In the following year 
Schroeder 6 extended his defense of XAovapov by 
comparing the phrase XAWpats eEpaars at 
Nem. 8. 40, and, much more cogently, actracAov 
yeAcuaoas at Hymn. Horn. Mere. 281. If we refer 
again to Hesychius' gloss XAopov .. . . aAorv 
and recall that,' in Hymn. Horn. Mere. 281, it is 
eKaepyos Alro6AAwv who is "softly laughing," 
we have a possible basis for the defense of 
Schroeder's emendation. 

Bowra, however, hears a different reso- 
nance: '"Xoapocv suggests the freshness of 
nature in spring, and this is exactly what the 
Centaur's smile does."7 In this connection we 
might tentatively cite the "green joys" of 
Euripides, os, vefpos XAoepals efiTral- / 0ovaa 

AEl,taKos o8ovacts (Bacch. 866-67).8 There are 
surely those who will remain content to inter- 
pret Chiron's smile as "springlike," or his 
laugh as "soft" (or, with Winnington-Ingram, 
"hearty"). Such, however, was not the inter- 
pretation of the scholiast and it is therefore 
connotation of yeAdaaacs is perhaps more complex than can 
be implied by a distinction between "smile" and "laugh." 
There are etymological reasons to suppose that yAAdcw may 
originally have referred to other expressions of serenity and 
joy (cf. yeAavgS at Pind. 01. 5. 2, Pyth. 4. 181, of Kapsta, 
Ov,6gs; yeAev- AhdlprTv, dvpetv H.; yaArjvri - *yeAdcva ap. 
E. D. Francis, Greek Disyllabic Roots [Yale Diss., 1970], 
pp. 240f.). Moreover, these emotions are evoked, either 
directly or metaphorically, by such contexts as Kv,jdTwv 
dv4pWlOBov VeAaaiza (Aesch. PV. 90) and ylAaaae & iTraaa 1Tep[ 
xy6v (11. 19. 362; cf. Hes. Theog. 40 and West's note ad loc., 
Theogony [Oxford, 1966], 170-71; also W. B. Stanford, Greek 
Metaphor [Oxford, 1936], pp. 114-16). The collocation of 
yeAcaaacs with 6dfpps in our passage might indeed suggest an 
expression of sparkling merriment rather than an act of 
laughter. Nevertheless, yeAcaaarcs clearly can mean "having 
burst into laughter" and it seems somewhat arbitrary to insist 
that this is not what Chiron did. I therefore adopt this 
translation with the reservation that it may not fully capture 
the qualitative nature of Chiron's reaction. In any case, to 
translate yeAdaarc as "sparkling" or "smiling" would not 
significantly affect my interpretation of XAap6v. 

8. Cf. E. R. Dodds' note, Euripides: Bacchae2 (Oxford, 
1960), p. 185. 
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appropriate to reconsider the readings of the 
codices. 

To extract any meaning from XAcapov which 
fits the context of our passage seems impos- 
sible. Gildersleeve,9 while reading XAapov, 
cites "the association with XAtapov 'luke- 
warm'." In my opinion, the presence of a 
word meaning "lukewarm" in this passage 
(either directly or associatively, compare 
Lattimore's "cool smile") undercuts the sense 
of ayava ... odpv'&L in an inappropriate way. 
XAcpov, however, cannot be so lightly dis- 
missed. It is true that Hesychius cites a XAapov 
and the glosses he provides (e.g., pvrrapo'v, 
AE7Trrv, etc.) are, as Farnell remarks,10 "all 
unsuitable to this place." On the other hand, 
from the standpoint of historical morphology, 
*XAapos could be well explained as the con- 
tinuation of a po-adjective formed to the same 
root as aor. XaAacaac. Compare the formation 
and contrast the meaning of aKArTppos: (aKA(e)-. 
The morphological pattern XaAa-: X,A- is 
exactly equivalent not only to that of UKeAe-: 
aKA-/- but also to 8axca-: $Ldc-, Oava- : va-, 
KaCLa- K -, A- : K3Aa-, A- : vA-, - : yvr-, 
rE,iC- :rl-. (XaXapods "slack, loose," 
Hippoc., Ar., etc., cf. xaAaacs Hippoc., PI., is 
probably derived secondarily from the gener- 
alized stem form XaAa-, as in XaAaco, cf. 
Xaac'vw [Hes.] Scut. 308, EXacAaa, KEXcAaKa). 
Proto-Indo-European ro-adjectives were char- 
acteristically formed with zero-grade of the 
root (cf. Gk. dpvOps : Lat. ruber: Skt. 
rudhira-; Gk. AevyaoAEos Avypos). *XAapos 
could thus directly continue an inherited 
*gh.lA-r6-s. 11 

It is now necessary (1) to ascertain the most 
plausible meaning of a form XAapov in terms 
of contemporary uses of XaAawo, and (2) to 
show whether this meaning is at least as 
appropriate to the context of Pyth. 9. 38-39- 
in particular, to the phrase ayavc tXAapovt 
yeAaUcaaocs dopvti-as that of Schroeder's 
XAooapov. 

9. B. L. Gildersleeve, Pindar: Olympian and Pythian Odes2 

(New York, 1890), p. 342. 
10. L. R. Farnell, The Works of Pindar, II: Critical Com- 

mentary (London, 1932), 203. 
11. Cf. R. S. P. Beekes, The Development of the Proto- 

Indo-European Laryngeals in Greek (The Hague, 1969), 
p. 192. 

Many scholars have noted the exquisitely 
ironic charm with which Chiron caj/ev7js 
replies to Apollo's suggestions. Gildersleeve's 
note on XAapov specifically excludes "the 
'lively' horse-laugh of the other Centaurs; we 
have the half-smile of the great teacher." 
According to Ruck and Matheson,12 Chiron 
decides "to indulge the god's amorous fancy." 
Burton observes "Chiron's eyebrow expressing 
indulgence as he smiles at Apollo's somewhat 
fast proposition"; and the context, together 
with the remarks of the Scholiast (KexaAacr/evov 
... rrpourTvs Kal 8VS), strongly favor the im- 
plication of relaxed indulgence. Dissen's early 
note13 is particularly astute: "constat super- 
ciliis contractis ostendi iram, deductis tristi- 
tiam, remissis hilaritatem. Unde in ficta 
laetitia Hom. 11. XV 102 7 S' Eye'Acaauv / 
XELA?aLv, ove IeroW7Tov 7T' Of pVcL KVaVE7cJtl / 

ldvOr. ... Ac ni fallor, tota haec phrasis pul- 
cherrima nunc est de habitu leniter reprehen- 
dentis et absens severitate." In the Homeric 
passage Hera's laughter is betrayed by "the 
lingering signs of anger on her brow."14 If 
xAapov can refer to the hilaritas of an uncon- 
tracted brow, then its presence in Pindar's text 
makes excellent sense. 

At Ar. Vesp. 655 Bdelycleon speaks as 
follows: oCKpUoala vVV (L TraTrrrT7 ov XaAXa'as 
("having relaxed") oAtyov ro tErwTrov (cf. Av. 
383: oSE 7 rs odpyrs XaAav E'ltaatv, and 
Pind. Pyth. 1. 6: (LKElCV TrrEpvy' aCL(OTrEpc)0ev 

XaAacaLts, of an eagle at rest). "Indulgence" is 
implied by XacA at Eur. Hec. 403: Kat av, ,rai 

AaeprTov, / XaAa TOKEVU(tV elKOTrWS OVfLOVtE- 
vots (cf. Aesch. Eum. 219: 'el rolatv ov 

KTEIvovaLv d&AArAovs XaAcs-). These connota- 
tions of XaAco, if applied to XAapov, would 
blend perfectly with the sense of the words 
which form the rest of the phrase (ayava ... 

O)p&t, yeAc(raaCts). The sequence ayava XAapov 
is especially euphonious. This interpretation 
of xAapov accords with that of the scholiast, 
and it is interesting to note that a connection 

12. C. A. P. Ruck and W. H. Matheson, Pindar: Selected 
Odes (Ann Arbor, 1968), p. 210. 

13. Pindari carmina, II: Commentarius (Gotha, 1830), 311. 
14. A. S. F. Gow, "OpPYZ [Theocr. Id. xxx 7f.]," CR, 

LVIII (1944), 38. 
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between XAapov and XaXAat was already 
perceived by him (cf. KEXaAac,IE'vov, above). 

Gow (ibid.) rejects the view that the eyebrow 
was a "seat" of emotion and instead believes 
that ayav ... o'Qpvs' refers to the eye and not 
to the brow; contrast Hymn. Horn. Merc. 278- 
279: KaL TVKVOV aTO f3AMEcdpcov f/LapV'auv I 
oqfpvs pL7TTagEaKEV OpW(P.EVOS' EvOa KatL Ev0a. 

As we have seen, however, the expressive eye- 
brow can certainly represent, if not a "seat," 
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As we have seen, however, the expressive eye- 
brow can certainly represent, if not a "seat," 

at least an index, of emotion, so that Gow's 
objections remain unconvincing. I therefore 
suggest that Pindar has knit &yav .. .op '. 

(lit., "with his eyebrows indicating that he 
was &yavod") together with XAapov yeAaaoarcL 
by a subtle play of chiastic syntax in which 

ayacvos and XAxapos modify with equal appro- 
priateness the senses of obpv^s and yeA&v. 
Indeed, note the chiastic pattern of the whole 
sentence: 
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II I 1 l I' I l I 
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The phrase ayavax XAapov yeAtcaaocs' opvt' 
might therefore be rendered as "laughing 
indulgently with gentle gaze."16 

E. D. FRANCIS 

YALE UNIVERSITY 

15. The sense of Cagev6s and thus its relation to rTlV are 
debatable. While the scholiast's gloss, avverds, obviously 
supports a close relationship, a/levls- is often taken to mean 

"very strong ... raging" (LSJ; cf. ,a,ev.s- e0ivxos. dY,va 

eivor gxv ... dyav taXvp6d Hsch.). Schroeder, Pindars 

Pythien, p. 82, however, argues that "violent rage" (cf. 
Caxlvr?aE Hes. Theog. 928?) is excluded by the context and 
Meautis (Pindare le dorien [Neuchatel, 1962], pp. 208-9) 
translates Ca,evCiS as "plein d'une force proph6tique" (cf. 
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translates Ca,evCiS as "plein d'une force proph6tique" (cf. 

"inspired," Fennell, Gildersleeve, Sandys, "inspire," Puech). 
If Meautis is correct, we may assert at least a Pindaric con- 
nection between Saevls and ri-T&S. This conclusion gains 
support not merely from the structural arrangement of the 
rest of the sentence but, more significantly, from a similar 
collocation of these two words in Pyth. 4 where Medea Caflevsj 
(10) prophesies the future (14-56) as the Argonauts listen in 
silence to her rTVKLV&V ir.TLV (58). 

16. Lit., "having burst into laughter" (cf. n. 7). I think that 

xAapdv connotes "indulgence" rather than "lack of restraint" 
for several reasons. For example, comparable uses of xaAcow 
and xaAap6s imply "relaxation," rather than "lack of con- 
trol." Furthermore, the collocation of xAap6v and d4pv6t 
favors our interpretation but has less point if xAapov is to be 
translated "unrestrainedly." The scholiast's vroAh does not 

necessarily imply a guffaw. 
I thank the late C. M. Dawson and the late Adam Parry for 

their helpful comments on a previous version of this argument. 
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A NOTE ON THE DATING OF EURIPIDES' PHAETHON A NOTE ON THE DATING OF EURIPIDES' PHAETHON 

"Wir haben keine Oberlieferung fiber die 
Abfassungszeit des Phaethon." So stated 
Wilamowitz firmly in 1921.1 Nonetheless, 
because of peculiarities in the lyrics of the 
parodos, the great scholar preferred a Jugend- 
werk.2 His case was never convincing, and it 
was not confirmed when even its propounder 
confessed that the choriambs were "character- 
istic for Euripides' last period."3 There was 
early disagreement.4 

1. U. von Wilamowitz-Moellendorff, Griechische Verskunst 

(Berlin, 1921), p. 222 (henceforth Gr. Vers.). 
2. Thus Gr. Vers., p. 222. See earlier Analecta Euripidea 

(Berlin, 1875), p. 158 ("ante 425"); Hermes, XVIII (1883), 
434 = KS, I, 147; and Berliner Klassikertexte, V. 2, Griechische 
Dichterfragmente: Lyrische und Dramatische Fragmente 
(Berlin, 1907), 81. For forty-six years he maintained the view. 

3. See Gr. Vers., p. 222. 
4. See Schmid-Stahlin, Gesch. der griech. Lit., I. 3 (Munich, 

1940), 599 with n. 1. 
5. J. Diggle, Euripides: "Phaethon" (Cambridge, 1970), 

henceforth Diggle. Verses of the play will be cited by their 
Diggle numbers. 
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In an erudite and welcome edition of the 
play,5 Dr. J. Diggle (pp. 47-49) must revive the 
question. He predictably and curtly discards 
Wilamowitz.6 Indeed he allows only one 
criterion, Zieliniski's Law.7 Euripides' iambic 
trimeters grow progressively more tolerant of 
resolutions. Diggle rigorously calculates that 
one-sixth of the trimeters in the Phaethon con- 
tained resolutions. Hence 16.67% and ca. 420 
B.C.; fifteen resolutions in ninety verses. The 

6. Diggle, p. 47, where his predecessor is charged with 
"wanton fabrication." The charge is gratuitous, although 
I admit that it is fortunate that Wilamowitz' posthumous 
fame does not rest on his eccentric interpretation of the 
Phaethon. Yet his candid persistence is endearing. "That many 
have not believed this and will not believe it does not 
disturb me at all": see Sappho und Simonides (Berlin, 1913), 
p. 38, n. 1. 

7. See T. Zielifiski, Tragodoumenon libri tres (Cracow, 
1925), pp. 133-240. Unlike Diggle, Wilamowitz was denied 
the benefits of this discovery when he sought to date the 
Phaethon. 
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